HENRI BERGSON’UN ZAMAN KAVRAMINA YAKLASIMININ
CAGDAS ANLATI SINEMASINA ETKISI

Henri Bergson’s Approach to the Concept of Time and Its Effect on the
Contemporary Narrative Cinema
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OZET

Sinemanin 6nemli yapisal unsurlarindan biri de zamandir. Filmde
zaman ve mekan i¢ ice gecmekte, bir bitunlik gostermektedir. Geleneksel
anlat1 yapisinda 6ykdi, belirli bir olay 6rgiisii bulunmakta ve olaylar zamansal
olarak kronolojik bir bi¢imde aktarilmaktadir. Cagdas anlati yapisinda ise,
zamanda siirekli olarak gegisler ve belirsizlikler s6z konusudur. Zamanin bu
yapisi, Henri Bergson’un zaman anlayisindan ve oOzellikle siire-bellek
kuramindan etkilenmektedir. Bu ¢alismada bir ¢agdas anlati sinemasi1 6rnegi
olan ““Hiroshima Mon Amour-Hirosima Sevgilim” (Alain Resnais-1959)
filminde, Henri Bergson’un zaman anlayisinin, ¢agdas anlati sinemasinin
zaman boyutu lizerindeki etkilerinin ¢6ziimlenmesi amacglanmaktadir. Bu
amag¢ dogrultusunda g¢alismada, zaman kavrami, Henri Bergson’un zaman
kavramina yaklagimi ve analizi, siire ve bellek kuramlari, zaman ve sinema
iliskisi, cagdas anlat1 sinemasinda zaman boyutunun yapisi ve ozellikleri ele
almmaktadir. Bu kapsamda “Hirosima Sevgilim” filminde, yapisalc1 yontem
uygulanmakta, film, zaman boyutu acisindan ¢ozimlenmektedir. Bu
cercevede Henri Bergson’un zaman kavraminin, ¢agdas anlati sinemasinda
zaman boyutunun olusturulmasindaki-zamanda gegisler, bellek, hatirlama,
unutma, anilar- etkisi ortaya konulmaktadir.
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ABSRACT

One of the important structural elements of cinema is also the time.
In the film, the time and the place are intertwined and constitute an integrity.
The story in the traditional narrative structure has a specific plotline and the
events are narrated in a chronological format in terms of time. On the other
hand, in the contemporary narrative structure there are constant transitions
and uncertainties. This structure of the time is affected by Henri Bergson’s
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understanding of time, and in particular by time-memory theory. In this
article is aimed to resolve of Henri Bergson's concept of time to impact on
contemporary narrative cinema using of a movie which is called “ Hiroshima
Mon Amor-Hiroshima My Love” (Alain Resnain-1959) and it is an example
of a contemporary narrative cinema. In order to reach this goal, the concept
of time, Henri Bergson's approach to the time concept and its analysis,
theories of time and memory, time and cinema relationship, the structure of
the time dimension and its properties in the modern narrative cinema are
discussed in this study. In this context, in the "Hiroshima Beloveds" film, the
structuralist method has been applied and the film has been resolved in terms
of time dimension. Within this framework, the effects of Henri Bergson’s
time concept -transitions in time, memory, recollection, oblivion, and
memoirs- in the formation of time dimension in the contemporary narrative
cinema are put forward.
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